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What can I expect to do on this course? 
 
Sunday  
Session 1 Creation  
Dive into the Genesis creation narratives and take hold of the privilege of being invited to ‘name’ 
God’s creatures. Reflect on how Matisse used cut-outs to distil the essence of something, and then 
celebrate what you love in the world through the distillation of tile-painting and poetry.  
 
Monday  
Session 2 Crisis  
Although in creation God had declared each thing ‘good’, humankind decided to choose what was 
‘good’ in their own eyes. Explore the word-twisting that goes on in Genesis 3 and the devastating 
fall-out through a dramatic de-creation activity. This is one that you will not forget.  
 
Session 3 Calling 
God does not give up on his creation. Instead, he rolls up his sleeves and, with infinite care and 
patience, begins creating something even more beautiful and extraordinary than the original design. 
It’s called redemption. God calls a man – Abram - and from this man he creates a people – Israel - 
whose vocation it is to live under the blessing of God. This session explores God’s creative ‘calling’ on 
you and helps you find your voice in response. We look at poetry by Gerard Manley Hopkins and 
Charlotte Mews along the way and do a creative activity based on the Caller’s name.  

Tuesday  
Session 4 Conception  
In this session the Renaissance artist Fra Filippo Lippi’s ‘Annunciation’ helps us to reflect on Mary’s 
different reactions when Gabriel announced the news that she is to conceive and give birth to the 
Son of God. We look at poetry by Denise Levertov and Paul Soupiset, and we create Magnificat-
making art of our own. 
 
Session 5 Coming 
Here we arrive at the crux of the story, the pivotal moment in which the main character, Jesus, 
becomes flesh and makes a dramatic human entrance into the salvation story. Using visuo divina, we 
will respond to Colossians 1:15-20 in a way that shows how word and image work dynamically 
together, helping us to see and know more of what God is like - and make to make him known.  
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Wednesday  
Session 6 Cross and Comeback  
In this session we hold together the despair of the cross, the joy of the resurrection, and the blessing 
of the ascension and we explore how they bring fresh scope for the Christian imagination. In the 
death and resurrection of Christ something was altered in the creative order that has opened up 
new worlds of human possibility. Looking at altarpieces, old and new, we create hopeful works of 
art. 
 
 
Session 7 Charisma  
This session looks at the coming of the Holy Spirit at Pentecost and explores some of the images of 
the Holy Spirit employed in the Old and New Testaments. Art-makers are often in search of a muse. 
What does it mean to have your own art-making to be in-spired (God-breathed)? We return to the 
creative vocation of ‘naming’ and look at how a photographer and a music ensemble have 
responded to the invitation to re-name our broken world, and then we offer our own responses. 
  
Thursday  
Session 8 Community     
We take a look at the Bible’s most beautiful expressions of what it means to form community, to be 
together. When we create in community we take the brave step of putting our work out for others 
to see: we make ourselves vulnerable, yet, as we give room for dialogue, our story intersects with 
other stories, which can be a rich mix. We make in the tradition of medieval art and get into 
someone else’s shoes and to see whether that tradition can offer fresh insights. 

 
 

Session 9 Church 

We picture the church as a cairn — a pile of stones found at intervals along a trail as a memorial or 
way marker. How can the arts in the context of the church become a beacon which points people to 
God? This is a practical exploration with lots of opportunities to share stories from your context. 

 
Friday   
Session 10 Consummation 
As the salvation story reaches its final chapter, images that we have followed throughout the 
narrative finally find their fulfilment in the New Jerusalem, the garden-city which is pitted against the 
city of Rome. John the seer offers us the challenge: ‘Whose imagination will you dwell in as you wait 
for Christ’s return?’ We ask how art-making can be an act of hopeful subversion, and reflect on 
De/coding the Apocalypse, a digital media exhibition which takes a contemporary look at the book of 
Revelation through a series of digital visions.  


